THE   CONCERT   OF   EUROPE
detente had struck. Take action in Vienna to hasten the progress of events! It is a matter of importance not to allow time for the development in Russia of one of those currents of opinion which carry all before them."
Three minutes later the Frenchman is sitting with the Englishman in the Embassy, three houses away. The latter listens to him, and yet he may not speak:
"My dear friend, I' think just as you do about^ England; unhappily, however, I have no authority to say so."
The tragic climax: Grey confronted with Hamlet's fiddle, which ceaselessly torments him. Again and again during these days he has warned the German Ambassador not to let Austria fire the first shot. Now, on the same day (July 27th), almost in the same hour as that conversation in Berlin, the Russian in London urges him to show his hand at last:
"In German and Austrian circles the impression prevails that England will stand aside in any event. This must have a deplorable effect in Berlin."
Grey: "Churchill has given orders to the First Fleet not to disperse for manoeuvre leave. Surely that will be plain enough for Germany. Nevertheless, you must not take my reference to this to mean that anything more than diplomatic action is promised."
One hour later the Russian Ambassador's cousin, Count MensdorfF, from Vienna, is sitting on the same chair beside Grey's table. To him Grey says:
"Our First Fleet, which is concentrated, as it happens, at Portland, will not disperse. There is no menace in what we 4oi*g here. Owing to the possibility of a European con-y it is impossible for us to disperse our forces at this We should not tMnk of calling up reserves at this u as an illustration of the anxiety that we are
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